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THE SOUNDS OF A SHOWER
FADE | N:
I NT. LI'VING ROOM -- NI GHT

A cranped but confortable space in a pleasantly ranmbling old
Victorian house, littered with books. The shower continues,
of f.

WARREN (O S.)
an age at |least to every part/And
the | ast age shoul d show your heart.

ANNIE (O S.)
"Il come back when you two--

JACK (O S.)
No, no. Have a seat, Anni e.

| NT. FACULTY OFFI CE -- DAY

PROFESSOR JACK ROCHESTER, a youthful man in his early-50s,
sits behind his desk in a book littered office. WARREN, his
bl ack-cl ad teachi ng assistant, |ounges in a chair across
from Jack.

ANNI E, a femal e undergrad a few years younger than Warren
hol ds the office door open, on the verge of fleeing.

JACK
Warren |ikes having an audi ence.
WARREN
For, lady, you deserve this state/Nor,
would | love at |ower rate.
ANNI E
"' msorry, Ja--Professor Rochester.
| thought we--
JACK

We do, yes. But Warren insists on
correcting ny interpretation of
Marvel | .

WARREN
Not correcting, per se. | just think
Jack's grasp of the carpe diemthene
isn't.. thorough enough.

Warren's dig at Jack peaks Annie's interest. dosing the
door, she crosses to Jack's desk and takes a seat beside
Warren. Annie smles at Jack, awaiting his response.



JACK
The editors of ny |ast book on the
Met aphysi cal Poets woul d be di smayed
to hear that.

WARREN
The concept of carpe diemor seize
the day as it's nore commonl y- -

JACK
We've all seen Dead Poets Society,
Warren. Hopefully you're going to
be alittle nore trenchant than sone
Robin WIlians novie.

Jack rolls his eyes at Annie who remains quiet, a neutral
presence.

JACK ( CONT' D)
Alittle before your tinme, Annie?

WARREN
Robin Wllians? Wo's Robin WIIli ans,
gr andpa?

Only Warren | aughs at his joke. Annie maintains a tight,
sphinx-like smle, keeping equal eye contact with both nen.

| NT. LIVING ROOM -- DAY
Anni e enters the room dressing as she goes.

JACK (O S.)
You're actually going to go through
with this, huh? Despite the voice
of experience, telling you that no
good can cone of it.

ANNI E
The voice of experience? O the two
of us, who's had dinner with ny
parents and boyfri ends before?

Jack appears, imodestly, as Annie finishes dressing.
JACK

At least let's go to a restaurant, a
neutral site.

ANNI E
| don't want to go to a restaurant,
Jack. | want to cook ny nom and dad

a nice neal here, show them how grown
up their little girl is.



JACK
Hopeful ly cl osing the age gap between
us in the process?

ANNI E
Don't go projecting your insecurities.
My parents could care less. Dad's
al nost 10 years ol der than nom

Jack finds the conparison funny.

ANNI E ( CONT' D)
If you' re not even going to try and
make this work..

As she turns toward the door, Jack takes hold of her arm and
pulls her close to him

JACK
Wth all ny heart and soul, |ove, |
wi Il endeavor to wow t he folks.

Anni e searches Jack's face for cracks in his sincerity.

ANNI E
Maki ng you that much nore the tragic
figure when they cruelly reject your
overtures.

Wth a quick peck of a kiss, Annie slips fromJack's hold
and crosses to the door.

ANNI E ( CONT' D)
You' re so obvi ous.

Anni e exits, |eaving Jack shaking his head as he turns back
toward the bedroom

I NT. LI'VING ROOM -- NI GHT

Jack enters, wearing a bathrobe, toweling his hair dry. He
di sappears into the kitchen. The SOUNDS of a DRI NK BEI NG
MADE

WARREN (O S.)
The thing is, the idea of carpe diem
cones from Horace, a poet Marvell
clearly knew and adm red as shown in
his poem A Horatian (de--

JACK (O S.)
To Crommel l's Return From Irel and.



WARREN (0. S.)
Upon Crommel | 's Return From Irel and,
| think it is.

Jack reappears fromthe kitchen with a drink in his hand.
He stands, contenplative, distractedly adjusting his hair.

| NT. FACULTY OFFI CE -- DAY

Jack is slouched in his chair, tiring of the conversation,
whil e Warren paces the room invigorated. Annie renains
seated, making a point not to |look at either of them

JACK
| stand corrected.

Jack turns his attention to Annie who doesn't neet his | ook.

WARREN
Car pe diem quam m ni num eredul a
postero. Seize the nmonent, place
the | east possible trust in the
future. So, it's not so much take a
ri sk because soon we'll be dead.
It's nore, take a risk because only
in that nmonent do we truly contro
our lives. The future? Wo knows.

The pause in Warren's lecture draws Jack's attention back to
him Warren waits for a response from Jack

JACK
(finally)
| gnoring Warren's somewhat
exhi bitionistic use of Latin and
cl assi cal name-droppi ng, what do you
t hi nk about his contention, Annie?

ANNI E
I"'m. not really.. nuch of an expert
on Marvell.

JACK

Nei ther's Warren but that doesn't
seemto stop himfrompontificating
on the subject.

ANNI E
| should really get going.

Anni e stands and crosses to the door.

JACK
Hold on. W're done here.



ANNI E
"Il conme by later, Professor
Rochester. Wen you two are finished
conparing.. notes. See you, Warren.

WARREN
Hope so, Annie.

Wth a quick, not overly friendly | ook back at Jack, Annie
exits.

Warren sits back in his seat, satisfied with the turn of
events.

WARREN ( CONT' D)

Can | ask you a.. | guess it would
be part professional and part personal
guesti on.

Jack gets up fromhis desk and starts packing up his satchel

JACK
As long as it's brief and you don't
recite any nore poetry.

WARREN
Do you think it's unethical for a TA
to date one of his undergrads?

This stops Jack in his tracks. He levels a |less than
agreeabl e | ook at Warren.

WARREN ( CONT' D)
| wouldn't be the first.

Jack finishes packing up and he crosses to the door.

JACK
You'll find, Warren, ethics to be
elastic. But | would highly recomend
surreptitiousness. You never know
whose nose you'll get out of joint.

Jack opens the door and gestures for Warren to | eave. Warren
bounces up fromhis chair and crosses to the door. They
exit the office with Jack closing the door behind them

I NT. LI'VING ROOM -- EVEN NG

PETER, Annie's father, a slightly tipsy, pudgy man about
Jack's age enters the living roomwith a snifter of cognac,
hol di ng hands with Annie's nom FIONA, an exquisitely polished
wonman a decade younger than her husband.



6.

Anni e and Jack follow, playfully groping each other. Jack's
careful not to spill his drink.

PETER
.. there we were, the four of us,
blind drunk.. O was it five of us?

Fl ONA
Doesn't matter, Peter.

Peter drops down onto the sofa, bringing Fiona down beside
hi m

PETER
Set up like one of those cheerl eader
pyram ds, trying to unscrew the stop
sign. Next thing you know, a cop
car appears, pyramd crunbl es.
don't make it four steps before blue
knocks ne down and tosses ne into

the cruiser. | spent the next six
hours in the drunk tank.
(to Annie)

O course, we worked our tails off,
too. Worked hard, played hard.

Fi ona pats the cushion beside her, signaling Annie to sit on
the couch with them

ANNI E
Sernon duly not ed.

Anni e squeezes in beside her nom |eaving Jack to find his
own seat.

FI ONA
| al ways thought Peter shoul d' ve
becone a professor instead of a
sporting goods executive. He would
never have had to | eave his university
days behi nd.

Jack takes up pose by the nmantel piece across fromthe others.

JACK
Al t hough, the adm nistration frowns
on faculty toga parties and keggers
in the university club. That is
what they're still called, isn't it,
| ove? ~Keggers'?

ANNI E
Don't ask me.
( MORE)



ANNI E ( CONT' D)
Al ny spare tine is spent diligently
studying, especially for the tyrant
who teaches ny 17th-century English
it course.

Fl ONA
| imagi ne you weren't the sane kind
of student Peter was, Jack. | don't

see you as one of those hail -and-
wel |l -nmet, frat boy types.

JACK
And what kind of student do you i nage
| was, Fiona?

FI ONA
|'d say you were sonething of a
dashi ng young man -- not that you
weren't dashing, |I'msure, darling.
PETER
Dashi ng, ruggedly handsone- -
ANNI E
Modest ?
FI ONA

A head of tousled hair, studiously

unkenpt. Deliberately Byronic.
(on Jack's reaction)

VWat? A little close to hone?

JACK
No, it's just.. | don't hear the
term Byronic' used nearly enough
for ny liKking.

Fl ONA
From those of us without a university
educati on?

JACK
From anyone. Please. Continue.

FI ONA
|'"d say, and forgive ne if | sound
harsh, you were an appealingly ponpous
yout h who cleverly flaunted his
know edge.

ANNI E
Mom  How could that be taken as
anyt hi ng but harsh?



FI ONA
OCh cone on, love. [|I'msinply
descri bing any nunber of English lit
under grads, wouldn't you say, Jack?

JACK
There are sone that fit that
description, sure. Undergrads, TAs.

ANNI E
You're just jeal ous because Warren
knows nore Latin than you do.

Of a discreet prod from Fiona, Peter stands up

PETER

Before this conmes to blows, we really
shoul d be getting back to the hotel.
Early start tonmorrow at the
conf er ence.

(extending a hand to

Jack)
By all accounts, as Annie's father,
| should be | aying down the | aw,
poi nting out the age difference,
bl ah, bl ah, blah. But you seemlike
a decent enough fellow, Jack.
Sonebody who' Il put Annie's interests
first, regardl ess of what happens
bet ween the two of you.

JACK
(with an awkward shake)
Thank you. Let nme get your coats.

Jack exits toward the bedroom

ANNI E
l"mgoing to stick around for a bit.
Hel p Jack cl ean up.

FI ONA
| imagine he's plenty used to cleaning
up after hinself.
(before Annie can
respond)
You don't mnd giving Annie up for
one evening, do you, Jack? Alittle
not her - daught er catchi ng up?

JACK (O S.)
Not at all. |'ve got sone papers to
mar k. .

Jack enters fromthe bedroomw th everyone's coats.



JACK (CONT' D)
and a talk to prep anyway.

Jack hands Peter's jacket to him tosses Annie's at her but
holds Fiona's for her to get into.

FI ONA
Thank you, nisieur.

JACK
De rien. It was a pleasure to neet
you both. Hopefully, we'll chat
agai n.

FI ONA

|"msure we wll.
Jack and Anni e exchange an awkward peck.

JACK
Thanks for a |lovely dinner, M.
Gregory. Told you it'd be better
than eating at sone | ousy restaurant.

Anni e gives hima 'Very Funny' face as Jack opens the door.
Peter, Fiona and Annie file out into the hallway. Annie
casts a | ook of hel pl essness back at Jack before she

di sappears, her nother still holding her hand.

Jack cl oses the door and stands still, contenplating the
eveni ng before he crosses to the mantle and retrieves his
drink. He then walks to the wi ndow, pushing the curtain
asi de and | ooks out.

He hears the others before he sees them TALKI NG

| NDECI PHERABLY. They appear outside the building and nake
their way to the sidewalk with Fiona still holding Annie's
hand. As they wal k away, Annie |ooks back and up at Jack,
nore hel pl essness. She turns away but Jack continues to
watch them Fiona nowturns to | ook back at him She smles
but not in a particularly friendly way. Jack can only wave
meekly before letting the curtain drop.

Alittle unsettled, Jack turns and crosses toward the kitchen,
| oosening his tie as he goes.

I NT. LI'VING ROOM -- NI GHT

Later that night, Jack sits reading a surprisingly fluffy
detective novel with a drink in hand.

A KNOCK AT THE DOOR.

Jack | ooks at his watch and judging fromhis reaction, sonme
ti me has passed since his guests left.



ANOTHER KNOCK
Jack gets up and crosses to the door.

JACK
After safely tucking her dear old
nmom and dad i nto bed, naughty daughter
Anni e sneaks back to enjoy--

He opens the door to find Fiona standing there.

FI ONA
Pl ease, continue. |'mcurious to
know what ny daughter enjoys. She
refuses to |l et ne be her Facebook
friend. Enjoy.. ?

JACK
(regaining his
conposure)
an invigorating stroll in the
night air. Please, cone in.
(she enters)
Can | get you a nightcap?

FI ONA
What are you havi ng?

JACK
Bour bon, on the rocks.

FI ONA
(turning up her nose)
You woul dn't happen to have any
sanbuca, would you?

JACK
| woul d, i ndeed.

Jack exits into the kitchen.

JACK (O S.; CONT' D)
Care to try it with sone ice?

FI ONA
Sanmbuca and ice?

JACK (O S.)
Wen | was on sabbatical in Italy,
t hey | oved- -

FI ONA

Flam ng with a couple coffee beans,
if you have them Straight up, if
not, thank you.



11.
Fi ona wanders around the room |ooking at book titles.

JACK (O S.)
Needl ess to say, this is rather
unexpected. Annie know you were
com ng back or is this the obligatory
not her - boyfri end, ~Wat Are Your
Intentions with My Daughter' téte-a-
téte?

Fi ona doesn't respond until Jack reappears wth her drink
and mat ches.

Fl ONA
| left Annie with her father in the
hotel 1obby bar, dutifully |istening
to nmore of his fraternity hijinks.
(taking the drink)
Thank you.

Jack strikes a match and lights the drink.

FI ONA ( CONT' D)
Said | was tired and off to bed but
slipped out and caught a cab.

JACK
And how do you know she won't
eventual ly foll ow?

Fl ONA
| don't. WII she?

Waiting for Jack to respond, she blows out the flame in her
sanbuca, and takes a sip.

JACK
(grabs his drink from
the coffee table)
Per haps we shoul d get right down to
it, then. So, let ne guess. |'man
old I ech, preying on the unsuspecting
I ngenuousness of your precious--

FI ONA
Usi ng a rather uneven bal ance of
power to bl udgeon your way into her
af fections?

JACK
Doesn't that dimnish Annie's
judgnent? She's twenty, not twelve.



Fl ONA
It's not Annie's judgnment that |'m
guesti oni ng.

JACK
Al t hough, by questioning m ne, doesn't
that reflect negatively on hers?

Fl ONA
Still unable to step back fromthe
col | egi ate debating stance, | see.
JACK
You know, Fiona, |'m puzzled by your
confident referencing to ny past.
Is it sinply a generalized | Know

Your Type' or have you put a private
detective on the case?

Fiona | ooks at himfor a long tinme. Jack waits her out.

FI ONA
You really don't renenber at all, do
you?

JACK

Remember what, Fiona?
Fi ona knocks back her dri nk.

JACK ( CONT' D)
Anot her ?

FI ONA
No, thank you
(sits on the couch)

1988. Trent University. |'m not
sure the exact nane, nunber of the
course. Let's call it English 101.

"Beowul f', Chaucer, “~Sir Gawai n and
the G een Knight'.

JACK
But you said earlier that you never
attended university.. ?

FI ONA
| wouldn't count a couple nonths one
fall as "attending university'. You
were a brand spanki ng new assi st ant
prof. A "glorified TA, | think you
called it at the tine.

Jack sits down, attenpting to fit the pieces together

12.
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FI ONA ( CONT' D)
| wasn't Fiona Gregory, then. Fiona
Stapleton. Angles, nowa little

softened, |I'd say, but not
unrecogni zably so.

JACK
Fiona Stapleton... ?

FI ONA

| guess | shouldn't be surprised |
made so little an inpression on you

but still, it's.. sad.
JACK
Come on, Fiona. | get anywhere from

forty to sixty students a year.
Over the course of twenty years,
that's--

FI ONA
Jack, we sl ept together.

This initially stops himup, but he quickly recovers, |aughing
at Fiona's "joke'.

JACK
| must say, of all the nother bear
approaches | was anticipating, that
wasn't one of them | don't even
know how t o respond.

Jack stands and crosses to the kitchen.

FI ONA
Are there many options?
JACK
Depends.
FI ONA
On?
JACK
Well, for starters, do | even believe
you.

Jack exits into the kitchen.



JACK (O S.; CONT' D)
Frankly, | have no nmenory of a Fiona
St apl eton, and certainly not one |
had any sort of relationship wth.
However, and | take no pride in this,
there's been enough tine past and
sufficient nunber of..

FI ONA
Gl I'i bl e under grads?
JACK (O S.)
Li ai sons, | was going to say, that |

can accept the possibility of..
Jack reappears with a freshened-up drink.

JACK ( CONT' D)
one or two slipping nmy nenory.

Fl ONA
And so?

JACK
What do you say we tell Annie al
about our sordid past? M guess is
she's far nore open-m nded than you
m ght thi nk.

This doesn't sit well with Fiona.

JACK ( CONT' D)
Your nove, Fi ona.

FI ONA
(finally)
| left school because | was pregnant.

Jack laughs a little | ess convincingly.

JACK
We had sone brief encounter and you're
telling ne you got pregnant?

FI ONA
Maybe no one's explained it to you
but it only takes the once.

Jack paces the room trying to think on his feet.

JACK
K, K. Fine. An interesting tw st.
Still. | remain convinced that Annie

should be told all about it.
( MORE)
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JACK ( CONT' D)
Let her make an informed deci sion.
Wat ever el se you m ght think of ne,
Fiona, ny relationship with your
daughter is one that.. | feel very
strongly about.

Fiona | ooks at Jack for an unconfortably long tine before
pr oceedi ng.

FI ONA
| kept the baby, Jack.

Jack' s knees go weak, all possible inplications racing through
and short-circuiting his brain.

FI ONA ( CONT' D)
Alittle girl.

Jack wavers but remai ns upright.

JACK
Annie has a.. sister?

FI ONA
| nanmed the baby, Anne, after ny
gr andnot her.

Setting his drink down on the nearest surface, Jack turns
fromFiona, for the first tinme, speechless.

FI ONA ( CONT' D)
(sitting back, her
| ob done)
Doesn't take a university education
to see the Greek tragedy-Iike
inplications of this, let nme tell
you.

Jack | ooks at her, al nost conpletely undone.

FI ONA ( CONT' D)
You will end your dalliance with
Anni e i medi ately. Under no
circunstances are you to even so
much as hint as to the actual reasons
why. Go ahead and break ny daughter's
heart by playing the irresponsible,
unrepentant Don Juan card but | wll
not allow you to fuck her up with
anything | have told you tonight.

Still unable to speak, Jack | ooks at Fiona, no doubts about
hi s agreenent on the issue.



16.
A KNOCK ON THE DOOR
They both stop dead.

ANNIE (O S.)
Jack?! Jack?! It's nme. | finally
escaped. Jack?! | saw your |ight.

There are a few nore KNOCKS before Annie gives up

ANNIE (O S.; CONT' D)
Fine. This is why | wanted a key.
Now |I' m deni ed the pleasure of the |-
t ol d-you-so about tonight. Everything
went off without a hitch. In fact,
| have it froma very reliable source
that my nomwas quite taken by you.
| Told You So.

Jack and Fiona continue to wait silently, holding their
breath, not wanting anything to give their presence away.

When he figures it safe, Jack skul ks toward the w ndow and
peaks out.

Anni e reappears in the street. Turning, she |ooks back up
at the w ndow.

Jack, pressed back against the wall, out of sight. Witing,
he turns slowy back to | ook out the w ndow.

Anni e wal ks down the street out of sight.

FIONA (O S.)
She gone?

Jack continues to | ook out the window, only a nod of the
head to indicate she has.

FI ONA ( CONT' D)
| mght need that drink after all.

Getting no response from Jack, she gets up fromthe couch
and makes her way to the kitchen.

FI ONA ( CONT' D)
You coul d probably use a top-up too,
yes?

Jack steps back fromthe w ndow and drops down into the
near est seat.

FI ONA ( CONT' D)
Jack?
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He waves her off. Fiona exits into the kitchen.

FIONA (O S.; CONT' D)
| think for the first tine in your
life, it's a blessing you renai ned
enotionally stunted, keeping your
di stance and refusing Annie a key.
| magine if she had walked in. A
mess, an unmtigated di saster

Jack remains sitting, staring off.
Fi ona reappears with a drink, and sits back down.

FI ONA ( CONT' D)

| decided to give the sanbuca with
ice awhirl. You only live once,
right?

(rai sing her gl ass)
To avoi di ng cal am tous situations.

(taking a sip)
Hmm N ce.

She stares off into her own space, |eaving Jack to his.
I NT. LIVING ROOM -- N GHT

Wth a slug of his drink, the bathrobe clad Jack noves to

t he couch, sitting down beside the phone. Wth a deep breath,
he picks up the handset and punches out a nunber. He waits
for an answer, taking another drink.

JACK
Shi t'!
(l eaving a nessage)
H, you. Sorry to call so late, but
|.. give ne a call when you get this.
Toni ght, tonorrow norning, whenever.

Jack hangs up the phone, keeping the handset in his hand.
He has anot her drink, slouching hard into the couch.

The PHONE RI NGS al nost i mredi ately. Jack takes a surprisingly
long tine to answer it, actually looking as if he m ght not
pick it up. He finally does.

JACK ( CONT' D)

H.. Fine. Sorry to call so |ate.
| just--What? You cane back? Wen?
Huh. | nust've.. Listen, Annie. |

t hi nk we need to talk.
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| NT. HOTEL ROOM -- NI GHT

Peter sits up in bed, reading a file, a glass of w ne beside
him Fiona enters.

PETER
Hey. Annie didn't show up, did she?

G abbing a gl ass, Fiona pours herself sone w ne.

FI ONA
You coul dn't keep her occupied a
little bit | onger?

PETER
She was as determ ned as.. her nother
can be. Short of tying her to the
chair there was nothing | coul d do.
| called but your phone was off.
VWhat happened?

Fl ONA
W didn't answer the door. She left.

Peter pours hinself a refill of w ne.

PETER
My, oh ny. So? Aside fromthat,
how d it go?

FI ONA
Not exactly as pl anned.

She sits on the bed, taking a sip of w ne.

PETER
Meani ng.. ?

Fl ONA
He woul dn't back off, no matter what
| told him He forced nmy hand.

PETER
Ch-oh.  So what did you do?

Fl ONA
| inmprovised. Told him Annie was
hi s daughter.

PETER
You didn't?!

FI ONA
| did.
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They both process the information in stunned silence for a
nonment .

FI ONA ( CONT' D)
He caved in like his insides
col l apsed. You shoul d've seen it.

PETER
(shock turning to
anusenent)
Oh, Fi, Fi, Fi.

They sit beside each other on the bed in silence, each
drinking their w ne.

PETER ( CONT' D)
And you think he bought it?

FI ONA
(pondering the question)
Yeah. He bought it.

PETER
No questions asked?

FI ONA
No questions asked.

They sit back, drinking nore wi ne, unw nding.
FADE QUT:
THE END
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